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Title The King Of Prosperity : The King Of Desirability

Assist.Prof. Gomesh Karnchanapayap

Introduction

Dragons are mythical creatures appearing in many cultures. Chinese dragon is also a
symbol of power, strength, good luck, and prosperity for people. All these are desirable
qualities men have been seeking after. In modern China, the number ‘8’ is associated with
wealth. ‘Eight’ (/\) in Chinese is pronounced ‘ba’ and sounds similar to fa (%, i.e. facai &%),
meaning “well-off” or “getting rich in a short time”. Thus number ‘8’ is synonymous with the

most desirable number.

Conclusion

The King of Prosperity : The King of Desirability is an amalgamation of Art and modern
technology resulting a desirable art object through the concept, form, and material which

are desirable.

Objectives Aims Or Purposes

The artist would like to capture the concept of
desirability through the use of the mythical creature-
dragon with the form of the number “8”. The sculpture
should emanate an aura of power, strength, good luck,
and prosperity—all qualities to be desirable.

Techniques And Materials

Bronze with incandescent patina.
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Process Or Methods

The Artist began by researching about Chinese dragon
and cooperate with an ink artist for the initial design of
the dragon. The artist used figure “8” as the key form of
how the dragon coil making the statue aesthetically
pleasing from all angles. The form of the dragon was
sculpted in Adobe Medium-a Virtual Reality sculpting
application.

Size Or Mins.

Sculpture 35 cm. (W) x 45 cm. (H) x 30 cm. (D)
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You And |, Traveling The Rain To The Stars

Assoc.Prof. Pakorn Prohmvitak

Introduction

Anytime | visit the temples in Myanmar, | see a lot of mosaics along with the murals on the
walls. | was interested in the reflections of the people in these mirrors and also my own
reflection. The mosaic walls makes the temple feel like heaven. | wanted to capture that
feeling too. | felt like traveling to anotherworld. Or like | traveled to another starorto
heaven. That is what inspired me to make a work of art.

Conclusion

| did various tests by myself looking at the work. My current reflection travels with my
former self (the me with a blue shirt in the original picture)

Objectives Aims Or Purposes Process Or Methods

To experiment how the mirror and the photo can come | went to the temple wearing a blue shirt and stood in
together. How the reflection of a mirror can create an front of the mosaic. Then | waited for some people with
image and how an image can be a reflection of the blue clothes to come by, and then | took the picture.
viewer. The viewer can see their reflection in the Then | used the computer to make a design from this
outcome of the piece. photo. And finally put actual mirrors on the printed

work to make it look like falling rain. This is an
interactive art piece. The viewer, when they see the art,
they will see their own face and body reflected. It shows
in the picture in the form of raindrops, and they merge
with myself dressed in a blue shirt from when | took the
original picture.

Techniques And Materials Size Or Mins.

Photography, Ink Jet printer, Mirrors Photography, Ink Jet printer, Mirrors
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The Floating Gardens Of Inle Lake

Mr. Sam Forkner

Introduction

Inle lake is home to the Intha people, who have been passing down traditional farming
methods for generations. When visiting Inle lake, visitors can have a homestay with Uncle
Umo who will happily show them the techniques he picked up from his grandfather.

Conclusion

Traditional lifestyles are disappearing quickly as modern supply chains move in to eliminate
the need for subsistence farming. But it is more than just farming techniques that are being
lost. The way of life which comes with getting up with the sun and spending time outdoors
is what ultimately leads to cultural expression and by default happiness.

Objectives Aims Or Purposes Process Or Methods

With this piece, | hope to encourage the sharing of This documentary was shot cinematically undervery

culture. This place and these techniques are unique, but  difficult circumstances. On the water, the boat was

upon seeing them we realize how much in common we always moving making framing and focusing hard.

all have. It’'s a small world afterall. The current unrestin  Other people on the boat, or nearby, had other work

Myanmar threatens to close the country to visitors for going on which was not part of the filming process. It

quite some time. was noisy and chaotic. The producer and director were
arguing constantly. The crew from Myanmar spoke no
English and their footage was lost. Ultimately, when
back in Thailand, | was able to piece this documentary
together from what was left.

Techniques And Materials Size Or Mins.

Cinematography, Editing Film & Video Standard video size. A large stand-alone
monitor is preferable. 1920 x 1080 pixels







Rhythmic Activities

Mr. ANUPONG CHAROENMITR

Introduction

Anupong Charoenmitrwas selected for Cross Stitch, an exhibition for young artists initiated
by the Bangkok Art and Culture Center (Bangkok, 2013). He has exhibited internationally
i.e.Incubarte? by LA Metro Gallery (Spain, 2015) and 5 MINUTES International Short Video
Biennial by P74 Gallery (Slovenia,2015). He received 1stprizeat International Video Festival,
Digital big scerrn, 2015 at Trbovlje New-Media (TNM), (Slovenia, 2015). and his work was a
part of Bangkok Art Biennale2018| Beyond Bliss.

His work was selected as one of 10 finalists in the video section of tinternational
ArteLaguna Prize (Italy, 2014), and was selected as one of 3 finalists in Digital/video section
of Prudential Eye Awards at Art Science Museum (Singapore, 2016). Anupong was awarded
winner prize for the Artist residency of “Early Years 1: This order” by the Bangkok Art and
Culture Center ZBACC, Bangkok, 2017). Currently he lectures full-time for the Visual Effects
Department of the Faculty of Digital Art at Rangsit University in Bangkok,Thailand.

Conclusion

In presenting this work, it is an open area of the structure. By the specific area of the
slaughterhouse. Is a model to see the complexity of “Power” in the horizontal. The metaphor
shows power in the modern era to the present. It consists of space, time, body and activity.
That use conditional rules as part of the control of behavior.

Objectives Aims Or Purposes

Controlling people’s behavior through space design is a
sub-element of the relationship with in the structural
power. It has an ingenious design device that fits
seamlessly into everyday life. The motion was
controlled from the central hub of power pressed
against the top plane from the bottom. Besides, it also
has characteristics that can be moved horizontally. The
executors can be both power users and those under
control. The work of “Rhythmic activities” was the result
of looking at the structure of powerin a horizontal
manner by exposing the structure of the spaces through
a wide-angle rotation of the plane. From the point of
view located in the center of the slaughterhouse area
which consisted of many closed units, the complexity
that had been allocated proportionally and assembled
to become a large structure. The usefulness arising
from the design of the area, there will be activities that
control the body movements to move on accordingly
and the time will control the activities to proceed on
continuously. The process taking place in the abattoir
area reflected “Structural Power” hidden in space
design as it is a power that has a horizontal nature. By
the relationship of the elements underthe
slaughterhouse that consisted of spaces, activities,
time, and bodies. These elements control the

Process Or Methods

In the visual presentation, the image is moved from the
center of the area. It moves the image continuously with
the rotation surrounding the area. It defines the filming
area from the center of the slaughterhouse area. It has a
wide viewing angle. To allow the viewer to explore the
hidden elements of the image as a multi-channel image
on one screen, it also uses a time delay in the area of
the image to reveal the perceptual overlap in the
original dimensions. In the perceived time difference,
the Metronome’s voice will be used as an integral part
for opening the area of understanding of the audience.
See the relationship of the slaughterhouse area with
the sound of the Metronome. Expose the coordination
of activities that are like rhythmic activities.



These elements control the organization of the bodies
to keep moving repeatedly and reqularly as if it were

rhythmic activities and that the melodies harmonize the

bodies to move effectively.

Techniques And Materials

Film & Video 6min 54sec, Loop, Dimension variables

This documentary was shot cinematically undervery
difficult circumstances. On the water, the boat was
always moving making framing and focusing hard.
Other people on the boat, or nearby, had other work
going on which was not part of the filming process. It
was noisy and chaotic. The producer and director were
arguing constantly. The crew from Myanmar spoke no
English and their footage was lost. Ultimately, when
back in Thailand, | was able to piece this documentary
together from what was left.

Size Or Mins.

Single Channel Video, Black & White, Full-Hd video,
sound,

Video Still

Video Sitill



Improvisation Transform 4

Assist.Prof Chuchai Assawaarekun

Introduction

By the influence of the autonomous and improvisation thinking methods of surrealism and
postmodern concepts that gives artists freedom of thought and creativity to create a new
world in Arts that is beyond the framework of a familiarimage to create new imagery that
never existed lead to the creation of new art styles that follow modern art.

| have experiment the methods mentioned to apply in creating works. Which is based
on Thai traditional art brought through the creative process by free. In order to create a new

image or new style as far as possible.

Conclusion

Improvisation by unpredictability. It may be a good or bad result, but a lot of freedom in the
creative, freedom to trial and errorin the creativity. This is an important feature that exists
in the creation of art In all ages especially in contemporary art.

Objectives Aims Or Purposes

Controlling people’s behavior through space design is a
sub-element of the relationship with in the structural
power. It has an ingenious design device that fits
seamlessly into everyday life. The motion was
controlled from the central hub of power pressed
against the top plane from the bottom. Besides, it also
has characteristics that can be moved horizontally. The
executors can be both power users and those under
control. The work of “Rhythmic activities” was the result
of looking at the structure of powerin a horizontal
manner by exposing the structure of the spaces through
a wide-angle rotation of the plane. From the point of
view located in the center of the slaughterhouse area
which consisted of many closed units, the complexity
that had been allocated proportionally and assembled
to become a large structure. The usefulness arising
from the design of the area, there will be activities that
control the body movements to move on accordingly
and the time will control the activities to proceed on
continuously. The process taking place in the abattoir
area reflected “Structural Power” hidden in space
design as it is a power that has a horizontal nature. By
the relationship of the elements under the
slaughterhouse that consisted of spaces, activities,
time, and bodies. These elements control the
organization of the bodies to keep moving repeatedly
and reqgularly as if it were rhythmic activities and that
the melodies harmonize the bodies to move effectively.

Process Or Methods

1. Take pictures of traditional Arts.

2. Then try to change the format by using the program
to decorate with computer. Photo

editing with a variety of techniques, free up familiarity
(based on the concept of automatic Painting) to look for
new, contemporary, yet still some old mystic feelings
are hidden in the picture.

3. When taking some pictures from a live experiment,

| can select some interesting

images to display.



Techniques And Materials

Size Or Mins.
Computer Generated Photo

Digital art approximately 25" x 33”
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Globe Bleaching

Ms. Darunee Pungwongyat

Introduction

In the present natural environment more have a tendency to be destroyed. As a result of the
destruction of the natural environment, it affects humans and living things. Causing the
problem of climate variability disasters tend to be more severe air pollution extends more
and more.

From changes in the environment as a result, the coral was left with a white limestone
structure, becoming a source of “Coral bleaching” Corals are organisms that cannot grow
alone corals obtain a portion of their nutrients from algae. It is an organism thatisin a
mutualism.

Like humans, humans are compared for existence. The good or bad quality of life for
humans and living things depends on the health of the environment. When the
environment changes, humans are affected human beings are now being perceived by
nature to take back the actions of humans that do not preserve nature. It is like nature is
bleaching human beings. But if humans work together to preserve nature Nature will return
fertility to mankind.

Therefore, the artist creates works of art. To convey the worsening of natural changes that
affect humans and living things. Reveals a loss of vitality and fertility.

Conclusion

From creating this work of art Make the artist realize the importance of the environment
and the viewpoint of living as a human being only part of the world. Caring for wildlife, air,
water and environment.

Objectives Aims Or Purposes Process Or Methods
So that human beings pay attention to nature, look at - Define the concept and design movement.
the coexistence between humans and the environment. - Creating 3D Modeling in Autodesk Maya 2018.

- Creating texture, Lighting and Rendering the Scene
using Redshift Renderer.

- Rendered image for additional mood and tone with
Adobe After Effects CC 2018.

Techniques And Materials Size Or Mins.

Computer Generated Photo digital art Movie 40 second







The Animation Adventure,
The Little Child With The Villain.

Ms. Hathaichanok Chiengthong

Introduction

Omission by a parent, caregiver or other adult that results in harm, potential for harm, or the
threat of harm to a child even if the harm is unintentional. Child sexual abuse is extensive
compared to other forms of abuse, because weak children are unable to help themselves
Therefore teaching children to be aware of the dangers of bad people is important

Conclusion

what a complicated and often difficult task it is. In regular situations this is already the case.
In emergency situations - where levels of injury, physical violence, sexual violence, | know
helping is difficult, but if we can start That can end up giving the child the ability to take
care of himself and be consciously aware the dangers of bad people.

Objectives Aims Or Purposes Process Or Methods

Animation will enable children to learn the dangers. It 1. Sketching with pencil and Research
conveys a complex matter Difficult to explain and make 2. Make a model in Autodesk Maya Render
it easier to understand. | know that a time-limited,

hourly session with a child will not guarantee his/her

protection. Careful assessment and support of and for

family members and caregivers as well as liaison with

community members, school personnel, court related

personnel, and child welfare agencies increases the

likelihood that the child will remain safe and promote

healthy relationships with others.

Techniques And Materials Size Or Mins.
3D Animation HD (High Definition) 1280 x 720
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Hid E And Seek

Mr. Patara Nimmol

Introduction

Desire is a mechanism that is produced, created and connected endlessly. It arises from
socialization, institutional environment, through social relationships between individuals
and society.As well as culture in the dimension of social anthropology which is what
connects people in society through the interaction of activities whetherit is a play, a group,
or a religious ritual.

This project is an invention research project that | received a sponsorship from
Chulalongkorn University under the name of an innovation project Sam Yan-Suan Luang.
This is a project that aims to use art as a medium to stimulate community activities that will
affect the economy of Sam Yan - Suan Luang community.

In this project, | was assigned to bring this mixed media sculpture to the area of "Suan
Luang Square”. Suanluang Square was formed by the Chulalongkorn University Property
Management Office with a vision of transforming this old community into a new business
district. It is also used as a meeting place and joint activities, targeting students and young
workers.

Suan Luang Square is the adjustment of the area at Chula Soi 5, Chula So0i12, an area of 10
rai from Xiang Kong to become a modern community. It is a collection of famous shops and
restaurants to be a model of the community commercial district.

Being a “golden location” The concept is to be a source of delicious food and a model of
community trade”. Revive the life of the old community, as most areas of Chula cover the
economy of both tourism and education. Therefore, the roaming population is among the
teenagers, working people with the ability to access various social networks, such as
Facebook, instagram, twitter, So tangible and playable is an essential part.

Since the original Siam people and the Chinese people from Yaowarat settled together to
become a mixed culture. This mixed culture was so evidently unique and it was later to be
remembered. One of the most easily visible physical features is the “facade”, which is a
unique residential style and can be easily remembered. Until now, the way of life of the city
people has changed dramatically. Many larger buildings and homes have been built. As a
result, the landscape of the residential area is a distinct blend of the old and the new.
Consequently, drawing on the identity of the Sam-Yan community that can communicate
with people of various cultures and generations is the main approach to this design.

Use of friendly materials such as animation will be a tool for communicating and connecting
interests of people from different ages and cultures. Therefore, it was the idea to use
animation with mixed media or sculpture, with the idea of introducing a culture of play like
a child, such as writing, drawing and playing on a notebook or cartoon characters. This is a
format that all children can experience together. So, when putting these two ideas together,
Facade and Play like a child, it is the connection of two cultures from two generations
through Zoetrope Animation and mixed media ready made sculpture.

Conclusion

The King of Prosperity : The King of Desirability is an amalgamation of Art and modern
technology resulting a desirable art object through the concept, form, and material which
are desirable.




Objectives Aims Or Purposes

1. To highlight the image of the household culture that
can be seen and hidden in the Sam Yan community.
Which is a mix of people from two eras using zoetrope
animation technique.

2. To transfer and connect values in a unique culture.
And create a welcoming and friendly image.

3. As a media for public relations to create a
combination of creative activities and stimulate the
economy of the community.

4. For the development of the scope of the use of
animation in art.

Techniques And Materials

1. Zoetrope Animation.
2. Ready made sculpture.
3. LED flex and toys.

ZOETROPE

READY MADE
FURNITURE

Process Or Methods

1. Site and background research on Sam-Yan
community.

2. Reflect Sam-Yan culture through readymade objects
and select.

3. Using LED flex with a mild steel wire to reproduce a
“Facade” image.

4. Create Zoetrope animation and adjust them on the
top of each selected object.

5. Creating a frame by frame 2D animation for zoetrope.

Size Or Mins.

Sculpture Mix media Animation
Installation on site 1.5M *1.5 M Loop animation with a
projector







Be Leaf

Assist.Prof. Phanas Phokthavi

Introduction

In digital age, everyone can be a media. Many types of information including fake news,
exaggerated advertisement, etc. almost obscure the identity of things that they mention.

Getting a lot of information easily causing us to reduce our efforts to touch the real thing.

If we have the opportunity to give time to touch the real things with our feeling, they will
allow us to discover and get to know their identities more deeply.

In this experimental motion graphic, there are few rhythms that reveal the original image
of the work. But if we look at the covered layer for a long time, it may make us wonder what
the original image really is.

A photo of a brown dry leave is used to represent the real thing, the original image of the
work. While the pixels and colors that change continuously represent extreme information
that coverthe real thing until the view of the real may change.

Conclusion

This experimental motion graphic intends the audience to have discretion in receiving
information and find the identity of the real things more deeply by touch and feel. The
brown dry leaf, implied to the real thing, is piled up with a lot of moving color pixels, implied
to exaggerated information. If focusing only on the moving pixels, the real image of the leaf
may not discovered.

Objectives Aims Or Purposes Process Or Methods

1. To have discretion in receiving information. 1. Take photographs of a brown dry leaf to be the

2. To motivate to find the identity of things. original image and put it as bottom layer.

3. To propose to give time to touch and feel the real 2. Use digital technique to make pixel image to be a new
things. layer and put it on the leaf layer.

4. To imply the content with experimental motion 3. Use digital technique to make pixel image move.
graphic. 4. Use digital technique to make color movement.

5. Put background sound.
6. Put sound effects of nature to partially reveal hiding

leaf.
/. Render as an experimental motion graphic and leave

the interpretation opened.

Techniques And Materials Size Or Mins.

- Digital photography Film & Video 1 min video (1920x1080)
- Experimental motion graphic / After Effect







Bondage

Ms. Podjanee Kakaew

Introduction

In the present day, among the capitalism, human need to meet the comfort and including
Living in accordance with the social trend. Causing excessive spending and resulting in the
end of the debt burden that has accumulated even more. This causes more stress within the

mind and affects life.

The creators want to reflect on the stress of debts that are tied to us as difficult to get out
of. To remind those caught up in such conditions to be aware and look back on themselves
to find a way to eliminate problems and return to freedom of life.

Conclusion

The work is created to convey feelings of compression, discomfort, and stress resultant
from the burden of debt which appears difficult to escape from. It is expected that the
participants will experience these feelings and will be able to remind those to asses the
contributing factors and to seek ways to negate these factors and return to a normal stress

free life.

Objectives Aims Or Purposes

Reflecting the stress of debts, assesing the contributing
factors, and seeking ways to negate these and return to
a normal stress free life.

Techniques And Materials

- 3D Modeling / Autodesk Maya 2018
- Compositing / After Effect CC 2018

Process Or Methods

1. Pre-production

Research information, design concepts and
movements. Creating a three-dimensional character
model. By using various invoices such as home
mortgage, car loan, credit card statements and other
expense statements taken as a surface enveloping the
characters It is like a part of the body that is always with
us. Design mood and tones to see the anxiety, stress,
pain including the movement of the angle and
expressions in different positions according to the
stress that occurs.
2. Production
Creating 3D Modeling in Autodesk Maya 2018
Creating texture, Lighting and Rendering the Scene
using Redshift Renderer.
3. Post-production
Composite, Editing in Adobe After Effects CC 2018

Size Or Mins.

Video 40 second (1080x1920) vertical Computer screen






Emotional Wheel

Ms. Podjanee Kakaew

Introduction

Could you control your emotions?. Try playing this video, by pressing the stop playing and
look at what kind of face you want when pressed to stop playing. Are you satisfied with what
you get? Human beings are emotionally diverse like an emotional wheel which can rotate
alternately change at any time at any time it depends on each situation, stimulus and
experiences which emotions definitely influence us a lot in our lives. Whether with myself or
living together with people in society but many times it seems that we are controlled by
these emotions and theirinfluence on our behavior.

In this motion graphics the artist was inspired by playing games to win prizes. With random
rewards changing rapidly resulting in a persistent image and see it as an animation. A
change from one thing to another when we try to look and use the mouse to control the
selection of the prize that we want. But in the end, we may not be satisfied with what we
have.

This inspiration the creators have combined to create works in the form of digital art. It
uses 3D character creation techniques and facial expression movement systems which is
the most easily seen physical characteristics to reflect the randomness of human emotions
that is difficult sometimes to control.

Conclusion

This work reflects rapid unstable emotional changes that sometimes we cannot control In
order to look back at yourself to the emotional state of the day. Because at present society
is exposed to high stress and pressure. Therefore, understanding your emotional state and
being able to keep your emotional state in balance is important to learn for the behavior of
expression and coexistence in society.

Objectives Aims Or Purposes Process Or Methods

Reflects the rotate alternately change of human 1.Pre-production

emotions that is so fast, inconsistent and it is Presentation with this picture the artist using facial
sometimes difficult to control to want to look back on expressions which are physical characteristics and
your own emotional state of the day. By using 3D easiest to see. It can convey the 6-page basic human
character creation techniques and facial expression emotion including Happiness, sadness, disqust, fear,
movement system creation process. surprise and anger. By setting the color that conveys

that mood including red color represents anger, yellow
color represents happiness, joy, blue color represents
sadness, green color represents disgust, the orange
color represents surprise and purple color represents
fear. The animation is performed using random
methods, speed and expressions of emotions it creates
an animated persistence from one emotion to another
that represents an unstable change in mood that can
happen at any time and let the picture show random
indefinitely in a repetitive loop.




2.Production

Creating 3D Modeling in Autodesk Maya 2018

Creating texture, Camera,Lighting and Rendering using
Redshift Renderer

3.Post-production

Composite, Editing with Adobe After Effects CC 2018

Techniques And Materials Size Or Mins.
3D modeling and facial expression / Autodesk Maya Video 39 second (1920x1080
2018

Compositing / After Effect
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Little Child With The Villain.

Assist.Prof. Sutat Palama

Introduction

Parents and/or caregivers. This is relatively predictable given that children spend most of
their time with parents and are reliant on them for care, nurture, and protection. To develop
a better understanding of people who abuse children, education is needed to keep them
safe from temptation. The book is not and cannot be a comprehensive procedure for child
protection and welfare practice. It is a ‘quick reference’ That can decide About what to do
and not to do to solve problems comprehensively and consciously.

Conclusion

Child sexual abuse is extensive compared to other forms of abuse. Because weak children
are unable to help themselves Therefore teaching children to be aware what a complicated
and often difficult task it is. In regular situations this is already the case. In emergency
situations - where levels of injury, physical violence, sexual violence, | know helping is
difficult, but if we can start That can end up giving the child the ability to take care of
himself and be consciously aware the dangers of bad people.

Objectives Aims Or Purposes Process Or Methods

Omission by a parent, caregiver or other adult that 1. Sketch and clean up line art.

results in harm, potential for harm, or the threat of 2. | painted this sketch in monochrome focus the values
harm to a child even if the harm is unintentional. Child 3. | start adding in color through different layer types.
sexual abuse is extensive compared to other forms of Sometimes color layers or even overlay layers is usually
abuse, because weak children are unable to help how | get the base colors down. Rendering light, shade,
themselves Therefore teaching children to be aware of shadow.

the dangers of bad people is important. This book will 4. The final detailing and overlay texture.

enable children to learn the dangers.

Techniques And Materials Size Or Mins.

Illustration digital painting 22 X 22 cm.
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The Legend Of HHimmapan

Assist.Prof. Sutat Palama

Introduction

Year1888, Phayalithai of Sukhothai studied the story of the triphum and wrote the book
Triphumkatha Tell the story of cosmology. The birth of the world and living things in the
Himmapan land according to ancient concepts. Himmapan land is home to many small and
large animals. Types of living things are divided into groups such as poultry, aquatic and
terrestrial animals. In the middle of Himmapan forest There are pillars to support the world.
Under the pole there was a big fish. Its name is “Anon fish”.

From ancient beliefs have been interpreted and rearranged. To have modern content
suitable for the readers. The illustration design depicts lifestyle and habitats. To describe
the content and create imagination for the readers.

Conclusion

Researching information from the Tri Phumkatha textbooks. Research Animal lifestyle From
the documentary national geographic to use to design illustrations for the Himmapan
legend book. Emphasize the use of artistic elements. Color and light are used to convey
mood and temperature. Value in creating distance and mass for create imagery that will
make the reader get more enjoyment in reading.

Objectives Aims Or Purposes

Illustration set of Himmapan legends showing the way
of life of animals. And the habitats of the lands at the
edge of the world are beautiful, imaginative, inspiring
and well described. This resulted in the book being
awarded by the National Book Contest.

Techniques And Materials

Illustration digital painting

Process Or Methods

1. Study information from documents and learning to
use as a design guideline.

2. Sketch and clean up line art.

3. | painted this sketch in monochrome focus the values.
4. | start adding in color through different layer types.
Sometimes color layers or even overlay layers is usually
how | get the base colors down. Rendering

light ,shade ,shadow.

5. The final detailing and overlay texture.

Size Or Mins.

24 x 48 cm, 48 x 24 cm, 24 x 30 cm and 24 x 24 cm.






Relationship

Ms.Thidarat Boonrak

Introduction

| was inspired by human relationships in the beginning of different forms of relationships,
such as friend, lover, family, and theories of the law of attraction in human relationships.
“People with similar thinking preferences will be attracted to each other,” as the
gravitational line connects. Tie and tie them together.

Conclusion

This work, | present the human relations through the lines formed by embroidery. The lines
that form the co-ordinated structures of hands. Showing different types of relationships.

Objectives Aims Or Purposes Process Or Methods

| created lines to represent the law of attraction in In this work, | created the structure of the hand

human relationships that are connected and connected.  coordination in various forms and used the technique of
The lines come from many directions and form the embroidering threads on canvas by forming a free-form
contours of the hands to represent emotions. Human thread. Overlapping in layers until a dimension is

desire. formed in the work.

Techniques And Materials Size Or Mins.

Thread Embroidering on canvas 35x75 cm
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Daydreaming (Pressure)

Mr. Thitipong Nueangpim

Introduction

| was inspired by the physical characteristics of soft objects. Which when the object is
being acted upon by force The object’s shape also responds by collapsing. In addition, there
was an inflation in the opposite direction from inspiration, thus creating a working idea. By
adopting the expressive characteristics of objects which have a concrete nature used to

communicate abstract emotions.

Conclusion

| was inspired by the physical characteristics of soft objects. Which when the object is
being acted upon by force The object’s shape also responds by collapsing. In addition, there
was an inflation in the opposite direction from inspiration, thus creating a working idea. By
adopting the expressive characteristics of objects which have a concrete nature used to

communicate abstract emotions.

Objectives Aims Or Purposes

| applied the action between force and reaction force in
the design of sculptures,emphasizing positive and
negative volumes. The surface is smooth, taut and
wrinkled. Toshow a picture of tension and pressure
Which is one of the many senses that can arise in

Techniques And Materials

Fiberglass

Process Or Methods

In this work, | created an object shape that was inflating
sideways. Which is caused by pressure in the middle. In
the middle part is a picture of a person lying face down.
By emphasizing the hair back spreading out, and some
corners of the ears and chin. | chose to use only the
head to highlight the contours of the supported objects.
In this regard, a sensation of relaxation is felt through
the swollen volume of the object.

In the opposite view, a deep groove can be seen. The
empty space depicts both hands crumpled onto the
pillow. Create images that evoke the feelings of stress,
pressure and confusion of the owners of these hands.

Size Or Mins.

54 x 75 x 34 CM.






The Five Aggregates,
The Trinity Of Existence (Anicca-Dukkha-Anatta),
Duty Of Being

Professor Wattana Jutavipard

Introduction

Though all human lives must face death, the path to such inevitable composes of The Five
Aggregates, The Trinity of Existence (Anicca-Dukkha-Anatta), and the Duty as a human.

Conclusion

A Video Art depicting the life of Professor Wattana Jutavipard through decades long
photographs displaying the concept of The Five Aggregates, The Trinity of Existence
(Anicca-Dukkha-Anatta), Duty of Being Human.

Objectives Aims Or Purposes Process Or Methods

Artist’s interpretation of he Five Aggregates, The Trinity = Collage of Video Art
of Existence (Anicc-Dukkha-Anatta), Duty of Being
Human in a form of V.

Techniques And Materials Size Or Mins.

Multimedia Collage of Video Art 3 Mins.




La Fleur Series 2

Mrs. Lalita Seemontara

Introduction

As a Textile Design lecturer, | had the opportunity to be an assistant in the textile workshop
on felting of Mrs. Geri Forkner (an American textile artist), and that was my starting point.
Felting is a well-known technique in Western countries that uses wool as a material for arts
& crafts. Crafts enthusiasts are starting to use this technique in Thailand, but it is not yet
popular. The wool material is not produced in this country and must be imported, and thus
is quite expensive. The felting techniques come in a variety of forms, both 2-D and 3-D,
depending on the method. It was something that interested me and | wanted to experiment
with it in my art works. The inspiration for my work comes mostly from impressions
gathered from my travels. This time, | visited the United States during the springtime when
colorful flowers were in bloom, and that gave form to the creation of this work.

Conclusion

These three artworks were created by experimenting with wet felting and needle felting
techniques on wool. Designers can explore the challenges of creating patterns on paper
and transferring those patterns to real materials. Sometimes it is impossible to control the
outcome of the artwork as designed, due to variations caused by water temperature and
production time. The results were satisfactory to the designer and of good quality.

Objectives Aims Or Purposes Process Or Methods

Artist’s interpretation of he Five Aggregates, The Trinity 1. Draft the artwork.

of Existence (Anicc-Dukkha-Anatta), Duty of Being 2. Create a pattern.

Human in a form of V. 3. Make wet felting techniques from the pattern.

4. Create separate parts of the handbag and other
details, such as petals.

5. Use needle-felting techniques to apply a decorative
pattern to the petals.

6. Finish ‘pollen’ details with embroidery techniques.

Techniques And Materials Size Or Mins.

Wet felting needle felting and embroidery with wool Textile Design No.142x47 cm. No.2 32x20 cm. No.3
Material Wool, Silk Chiffon and Beads 16x23 cm.







Let's Get Back To These Days

Dr. Perline Siek, Hwee Ling

Introduction

Good old time in Singapore, where my place of birth, my memory is always with the
Municipal building with two clock faces, black and white colonial’s bungalow, traditional
wooden house, historical shophouses which always with a ‘towkay’ (shop owner) wearing a
white singlet standing in front of his grocery store, eyeing on kids running into his store,
and next to it, there is an Indian newsstand with newspapers and magazines.

You will see chicken running around, paper kites up in the sky, street dog, cat, goats living
at their own pace. Kids are either asked to stay home but the mind and eye are always
eyeing on outside of the house, and will grab every opportunity to run out to play. There is
always a neighbor’s aunty wearing the traditional Nyonya Kebaya dress, call in on your
motherwith her homemade cake, or asking you to go to their house to play with their
children. And, next door uncles are always at the jetty doing fishing.

Conclusion

We have experienced a new normal lifestyle due to Covid-19. As | believe each and every
one of us is reluctant to let go of our old normal life; my goal is to whet the appetite and
arouse curiosity to those who loved to have personal visit to the art gallery, to experiences
an alternative way to support all the traditional artists in the world at this period of time.
And at the same time, we can patch back our sweet memory and share with others.

Objectives Aims Or Purposes Process Or Methods

Different types of historical houses formed the outlook 1. The creative art piece is applied acrylic paints as the
of today’s Southeast Asia. Yet the local conditions and medium, manually painted on a 24 x12 inches canvas
customs which bring us happiness, relax and inspiration  board with a pre-plan arrangement on all the

formed who | am today. components before painting, which ease the post-

This Acrylic painting on canvas was painted with 360- production step when converting to 360-degree.
degree panorama which invites you to have a glance at 2. Digitalized the painting to 360-degree panorama and
the precious moments. add in background music by inviting two Music students
Today in this pandemic period, we still need good (Chong Jiunn Yann & Nicole Mah Ying Yee) from Sunway
neighbors, townships to helping one another, no University’s Contemporary Music (Audio Technology) to
different from the good old days, just that the compose the background music for this creative work.
presentation might be a little improvement. 3. Put up to YouTube as a temporary platform to present

this 360-degree view and created
a QR code for the audience to view.

Techniques And Materials Size Or Mins.
1. Manual Acrylic paints on Canvas board. Painting 24 inch x 12 inch canvas board
2. Composed background music starts with a harp, 60 seconds video clip

followed by gamelan as melody.






Chance And Relationship

Mr. Teeranop Wangsilapakun

Introduction

“Why are we so afraid to use color? As a designer, sometimes we are so concern about
matching things to create harmony and color coherence in our works. But don’t we suppose
to be the ones braving enough to inspire the world by showing endless possibility in color

combinations.”

By adopting the “Law of Chance” of Jean Arp, we created the “Chance and Relationship”
book to show the possibility of color combinations from Pop’Set color paper collection of
Antalis (Thailand). We want to encourage designers to bravely pair two or more Pop’Set
color papers, so they can create their own design narratives as well.

The book is also featured special binding technique that all the pages are connected to
show a continuation of artworks for both sides and it stretches out 2.6 meters when untuck
the front and back covers from each other. And there’s also a paper sculpture that comes
inside the book, so the user can form their own table top paper sculpture.

Conclusion

As we aimed to push the boundaries by encouraging designers to integrate more colors,
building new color pallettes, and finding the balance of colors in theirworks without any
rules. We also believe that everything starts with opportunities, which can lead to endless

possibilities, in this case the color relationships.

The main abstruction graphics on the book, was intentionally create a neutral design
concept to make this a piece of art. Many expect the paper catalog to be as boring as it has
always been, but we want to find balance between a commercial contexts and our
interpretation contents to allow the audience to be able to interpret on theirown

understanding.

Hopefully, “Chance and Relationship” color paper book can inspire designers to see the
freedom of choosing colors. Designers can break free from the same old mindset and start

creating their own narratives by themselves.

Objectives Aims Or Purposes

Pop’Set is one of the products by Arjowiggins, a leading
French paper manufacturer that produces fine and
custom-made papers since 1770, and it is distributed by
An talis across five continents. Pop’Set papers are
smooth color papers consists of a timeless palette of
various colors, from pastels and greys to saturated
shades.

In Thailand, from a palette of 34 colors, Antalis selected
11 Pop’Set colors to distribute in the Thai market; which
are lvory, Fawn, Apricot, Sky Blue, Aqua, Spring Green,
Citrus Yellow, Ultra Red, Grey and Extra Black. A catalog
was needed to showcase the papers’

Process Or Methods

On the front side, abstract shapes gradually transform
into geometric shapes at the end of the piece. Once you
flip the catalog to the back side, the design continues
from geometric shapes and transforms into abstract
shapes instead. It forms an infinity loop design, just like
our creativity that has no endings.

After investigating the possibilities of binding, we
innovated a brand new way of binding notebooks. We
created the technique to bind many pages of accordion
books by using its own front and back covers. Our
binding process is so simple by bringing the ends of the
front cover and the back cover



quality and printing abilities as well as an invitation to
use Pop’Set color papers. For Thai print culture, colored
papers were not widely used for offset printing, partly
because of the fear of the paper’s ability to take ink. For
Thai design culture, the concern is more about matching
things to create harmony and color coherence in design
works. Thus, designers sometimes use only popular
colors, such as red or yellow throughout the design. But
don’t they suppose to be the ones brave enough to
inspire the world by showing endless possibilities in
color combinations? Many designers need little
couragement to use more colored papers in their
designs. So we aimed to push the boundaries by
encouraging designers to integrate more colors,
building new color palettes, and finding the balance of
colors in theirworks without any rules. We believed that
everything starts with opportunities, which are endless
for color relationships.

By adopting the “Law of Chance” by Jean Arp, we

created the “Chance and Relationship” book to show the
possibilities of color combinations from Pop’Set color
paper collection by Antalis (Thailand). We want to
encourage designers to bravely pairtwo or more Pop’Set
color papers, so they can create their own design
narratives.

Techniques And Materials

12 Pantones colors printed on white ink base(4 times)
on 240 grams and 320 grams Pop’Set papers. With
additional special techniques of die-cutting and folds,
foil-stamping, lamination, and embossing.

The book also features special book-binding technique
that connects all the pages to show a continuation of
artworks from both sides and it extends out to 2.6
meters when the front and back covers are untucked
from each other. There is also a paper sculpture inside
the book that lets thuser build their own customized
table top paper sculpture.

together and tuck them into each other. Moreover,
accordion books allow us to use both front and back
papers in the most efficient way.

The ink colors used in this catalog were specially mixed
to match the shades of Pop’Set

color papers. The ink colors were randomly used across
the book pages, which also were randomly ordered to
put next to each paper color, supporting the concept
that there are no rules of building new sets of colors
and finding the balance of colors. This also causes the
surprise effect, since it is quite hard to tell whether the
coloris the specially mixed ink or the actual color of
Pop’Set paperthemselves.

On each page, we added special printing technigues to
enhance Pop’Set color papers and showcase all possible
techniques that the paper hold and as well as giving the
audience the ideas of what they can do.

The gradual transformation of abstract shapes into
geometric forms in the book reflects our ambition to
bring out the aesthetics of color combinations without
any distractions.

Lastly, there’s also one hidden surprise of this book. It’s
more like a rewar<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>