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Introduction : 

           The project has focused on how fashion and textiles people from then (2008) and 
present days (2023) had been taken reactions on the context of fashion sustainability 
and local cultural heritage skills. The project aims to present personal experiences and 
thoughts how people who have been part of fashion and textiles industry had shared 
their perspectives relating to sustainable fashion. The project use practiced-based 
method, autoethnography gathering with observations.

           In the past, back in 2008, when I was still a fashion student, people in fashion and 
textiles industry, particularly in Thailand, rarely focused on fashion sustainability and 
had negative perception of using unwanted or trash materials. At the time, the 
definition of 'eco-fashion' or 'sustainable fashion' did not have a proper translation from 
English into Thai. Thai fashion designers considered using unfashion materials on 
making design garments is unappropriated in fashion design industry, as those 
materials should only be used as a Do-It-Yourself (DIY), rather than be part of fashion 
garments. Also, environmental issues should not be part of fashion context as fashion 
designer was not an environmentalist. Furthermore, I used Thai silk as a main material 
of the collection, in which at the time, a few fashion students rarely used local cultural 
material as part of modern fashion design resulting in a negative feedback on using 
material that refers to unfashion.  

           Nevertheless, for the past 5 years until the present days (2023), both fashion 
sustainability and safeguarding cultural heritage textiles have been raised and used as 
part of fashion and textiles industry. When younger generations started questioning, 
while older generations started considering social problems, it seems a right time to 
change perceptions.

           Finally, the project created a piece of handwoven textiles with contexts behind of 
transgenerational perceptions on fashion sustainability and traditional weaving, in 
which I used the same technique and materials in 2023. However, it is presented in a 
different place, and time, and social issues.  



Objectives: 

�� To reflect my thoughts and opinions through personal experience�
�� To recreate handwoven textiles following my method in 2008, but with different 

contexts behind the textile piece.  

Process or Concept / Methodology:

           The project presents as a practiced-based project, and using autoethnographic 
method gathering with observations. Therefore, the project presents as a piece of 
handwoven textiles using traditional weaving methods, intertwined between traditional 
silk from Northeastern Thailand and local deadstock fabrics from one factory based in 
Thailand, in which the same method as used in 2008 created by myself. However, I 
recreate with different design of making textile for this project. 

           The idea of using my technique and design to recreate a new textile piece came 
from how people took reaction on my work in these past 5 years were different from 
how people had opinions on the same piece of my work. I weaved Thai silk combining 
with stripped pieces of deadstock fabrics by using local traditional loom. I selected and 
grouped colours of those stripped pieces of fabrics and designing to weave as a stripe 
pattern, portraying as TV colour bars with noise signals, which I use them as a symbol 
of Transgenerational object. 

Techniques and Materials: 

Textile  

           The handwoven textile will be put in a frame, therefore, it will be presented on 
the wall. However, if there is enough space, I would prefer to show as about 2 metre 
long piece of textile.  

Conclusion:

           It is a great opportunity to reflect my thoughts while recreating this work project. 
Reflexivity is a great tool and can be presented in various forms, from writing to making 
objects. In this project, I conclude that to understand social contexts have always been 
changing, and how people had been involved, it is essential to understand and observe 
each generation with open-minded. It took time, from generations to generations, to 
start changing perception of people in fashion and textiles industry, how fashion people 
consider in sustainability, and looking at our own root, local cultural heritage skills, as 
part of modern fashion. In present days (2023), it is matter to listen voices from 
different generations, and started questioning in how and why they have those 
opinions. While fashion people who worked in between 70s and 90s, fashion industry 
was on a high peak era, and only focus on fashion aesthetics. People from newer 
generations (who was born after 90s) has focused on social contexts along with 
aesthetics, as there were countless issues they have been through, as well as have been 
seen through digital media. Therefore, fashion or textiles aesthetics is no longer the 
only method to create fashion pieces, those design objects should have social contexts 
behind their design.  
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